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MUSEUM BRIDGES THE GAPS 
 

L. Karaia 
 

Nutsubidze plato 4/7, apt. 81, Tbilisi, Georgia  
 

lanakaraia@yahoo.com 

 
I will present the social and educational project “Get to know me” organized at National 

gallery of Georgian National Museum, which unites 14 museums in Georgia. GNM has 

one of the active educational unit in the country, which works for various groups and age 

people, but to engage people with disabilities still was a problem. The people with Down 

syndrome in Georgia were absolutely unrecognizable people by the Government and in 

general the whole society was stigmatizing them as ill people. To solve the problem 

educational department together with the union for Down syndrome “Our children” 

partnered for joint project “Get to know me”, which aimed to raise awareness about Down 

syndrome in the country. The main task of the project was to engage the country’s powerful 

authorities with Down syndrome children and to reach their awareness what would be 

result of raising awareness by Georgian society. Within the project were planned several 

types of activities carried out by the President and governmental people together with 

Down syndrome children and artists. The project had such big success that afterwards on 

the World Down Syndrome Day almost the whole Georgia recognized these people and 

was involved in the large-scale campaign to contribute the prosperity of people with Down 

syndrome.  

 
Lana Karaia is PhD student at museology department of Tbilisi State University in Georgia. Her 
PhD thesis concerns to the Museum development issues in Georgian Museums. She is working 
in management for Georgian National Museum and for international projects at ICOM Georgia 
and Georgian Museum Association.  
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EVERYONE HAS A VOICE 
 

T. Lindkvist 
 

Sorø Kunstmuseum, Storgade 9, Sorø, 4180, Denmark 
 

 tl@sorokunstmuseum.dk 

 
Everyone Has a Voice is a development project that, while rooted in the local community, 

applies global perspectives to encounters that cut across cultures and generations, gender 

and ethnicity, focusing on values of democracy and social coherence and on nurturing a 

sense of community. The project is a collaboration between Sorø Kunstmuseum, The Red 

Cross Children’s School for asylum seekers and the Red Cross Nursing Home in Sorø. 

The objective behind the project is to foster new partnerships between the museum and 

local residents from various social groupings and to offer equal access to art for everyone 

and added value for each individual within the context of the wider community. The project 

will encompass a range of theme-based workshops where children and senior citizens will 

meet in an informal, open forum that focuses on personal narratives. These narratives will 

be contextualized in a process of ongoing dialogue with works of art from the 18th century 

to the present day. The meeting will centre on authentic dialogue in which multiple voices 

are accorded significance and authority, and will accommodate a open-ended concept of 

knowledge. Linked to the art, the participants’ narratives will form part of the museum’s 

future communication, learning and education activities, thereby helping to shape a shared 

space of reflection and identity in which art, personal narratives and memories merge and 

mesh.  

 
Tanya Lindkvist has many years' experience in the development of art-based museum 
programmes specializing in art mediation methodology, museum pedagogy, audience 
development, and user involvement at local, national and international levels. Lindkvist has put out 
several publications on the subjects of art history and contemporary art as well as a wide range of 
methods and practice manuals for the school sector as well as for audiences with specialized 

needs. 
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EXERCISING SOCIAL-EMOTIONAL SKILLS IN THE MUSEUM 
 

C. J. Martin 

 

Intrepid Sea, Air & Space Museum, 12th Avenue and 46th Street, New York, NY 10036, USA 
 

cmartin@intrepidmuseum.org 
  

Although traditionally used as spaces for engaging audiences with history, science, art 

and other disciplines, museums can be also be safe and valuable spaces for individuals 

with developmental disabilities and autism to practice social-emotional skills and learning. 

Access educators at the Intrepid Sea, Air & Space Museum have focused on social-

emotional goals in both science and history programming for families and schools. The 

temporary exhibit HUBBLE@25 offered an opportunity for educators to lead individuals 

with developmental disabilities and autism through the process of problem solving—

making connections between a large-scale failure and triumph and the challenges in their 

own lives. However, opportunities for social-emotional development extend across 

museum types and disciplines, as museums can provide unique opportunities for special 

education classes and families with children with disabilities to practice and further develop 

social-emotional skills. By acknowledging and embracing this alternative goal, museum 

educators can create programs that encourage the development of social skills, 

appropriate behavior, problem solving, and confidence in an unfamiliar, but safe space. 

 
Charlotte Martin is Museum Educator for Access Programs at the Intrepid Sea, Air & Space 
Museum. She is focused on creating programs that empower visitors of diverse abilities as 
learners. She has an M.A.T. in Museum Education from George Washington University and a B.A. 
in History of Art from Yale University. 
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HANDS ACROSS ART: MODIFYING EXISTING ACCESS PROGRAMS TO BUILD 
EMPATHY 

 
K. McMillan, T. Richards, S. Harris 

 
Birmingham Museum of Art, 2000 Rev. Abraham Woods, Jr. Blvd, Birmingham, AL 35203, USA 

 
kmcmillan@artsbma.org 

 
In a world where we increasingly spend time isolated on our phones, email, and social 

media, research has shown that empathy levels have declined over the past 30 years, 

most dramatically in the last decade. In 2014, educators at the Birmingham Museum of Art 

presented a modified version of its Visually Impaired Program to sighted middle-school 

students in order to build awareness into the daily experience of their sister classroom at 

the Liberian School for the Blind. Wearing goggles and blindfolds to simulate common 

vision impairments, students engaged with three artworks through verbal description, 

tactile models, and touch. Afterwards, they participated in a frank discussion of their 

experience to explore their feelings, to gauge what they learned, and to draw parallels with 

their Liberian peers. They completed their experience in the studio, where they each 

constructed a tactile quilt square to tell a unique story. Their accompanying written 

descriptions, translated into Braille, were sent with the story quilt to their sister classroom. 

This award-winning program is an example of how museums can modify existing programs 

to provide transformative experiences through original objects, and to address real-world 

issues that go beyond the museum’s walls. More information at: www.artsbma.org/special-

visually-impaired-tour.  

 
Kristi McMillan, assistant curator of education for visitor engagement, works on strategies for 
engaging visitors through self-guided and facilitated interpretation. In her current and previous 
positions, she has specialized in adult programming with a particular interest in opening up 
museum collections to people with special needs. 
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EL MUSEO SALE DEL MUSEO: VISITAS A ESCUELAS PENITENCIARIAS 
 

M. Torres, M. Soldavino, F. Venegas 

 
Museo Histórico Nacional, Plaza de Armas 951, Santiago, 8320096, Chile 

 
Marcela.torres@mhn.cl 

  

En asociación con Gendarmería de Chile, el año 2012 comenzamos a visitar escuelas 

penitenciarias apuntando a la educación integral de las personas privadas de libertad. 

Esta experiencia educativa permite a los reclusos re-conocer el valor social y cultural de 

los oficios tradicionales enseñados en la cárcel (zapatería, carpintería, costura, mecánica, 

entre otros), valorizando estos saberes como patrimonio cultural in material. Iniciamos con 

el relato de una historia familiar ficticia sobre el oficio ejercido por el abuelo/a del narrador, 

utilizando objetos asociados (se cuenta como real, para generar empatía con los 

participantes), así explicamos el valor que tienen los objetos para nuestra historia y 

cultura. Hacemos referencia a los tesoros humanos vivos y la importancia de transmitir 

estos saberes para que no se pierdan. Luego, los participantes se dividen en tres grupos, 

cada uno trabaja con un baúl que contiene objetos antiguos relacionados a un oficio. 

Apoyados por un profesor del museo, cada grupo analiza e interpreta los objetos de su 

baúl, para luego exponer sus conclusiones ante el resto. Finalizamos con una reflexión 

sobre lo aprendido, motivándolos a seguir educándose y perfeccionándose en un 

oficio.Hasta el año 2014 hemos visitado 5 escuelas penitenciarias, atendiendo a 350 

personas. 

 
Marcela Torres Encargada del Departamento Educativo del Museo Histórico Nacional. 
Licenciada en Historia y Diplomada en Patrimonio Cultural, Cultura e Identidad Local. Interés en 
proyectos e investigaciones educativas de integración y acceso entre la comunidad y el museo.  
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A SCHOLAR MUSEUM OF CULTURAL DIVERSITY 
 

J. Albuja Tutivén 

 
American School of Guayaquil, Av. Juan Tanca Marengo y calle Gomez Gould, Guayaquil, 090112, 

Ecuador; ICOM Ecuador Office, Calles Sucre 6-83 y Borrero, Cuenca, 010150, Ecuador 
 

Jorge.albuja4@gmail.com.Ecuador 
 

The interculturality is a value that exists like an official priority in the political systems of 

many societies. In the case of Ecuador the national government promotes the 

interculturality as the transverse axis of the education since 2008. Teachers don´t share 

experiences of social and cultural inclusion, the contact between educators and cultural 

managers is a strange possibility that persist like a consequence of the historical divorce 

of the museum and the school. The Social Sciences Area of the American School of 

Guayaquil make an investigation about the thinking of the museum concept in their 

community and as a result of the process students and professors persist that the 

museums of the city don´t attend the cultural diversity, they also found that their school 

never make a dynamic memory about their multiculturalism in 70 years. In the middle of 

2012 youth from first years of secondary propose the creation of the first scholar 

ethnography museum of the country (MUDIC) as an opportunity to construct experiences, 

methodology, heritage and rethink the educational and cultural action of museums.   The 

project has 2 phases, FAMILY and FOOD (2013), LIFE LANGUAGES (2014) that attends 

all the high school with the coordinator of the committee of the MUDIC (students, teachers 

and parents). 

 
Training: Bachelor in Heritage Management, Activities: CECA-UMAC Alexandria 2014; CECA Rio 
2013; Course of Museography and Education (2011), Experience: Coordinator of the Scholar 
Museum of Cultural Diversity; Responsible of the area of Investigation and Education in SÚMA 
cultural lab; Scholar Teacher in Social Studies and Heritage.  
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ONLINE READING TO ESTABLISH LINKS AND EXPAND LEARNING 
OPPORTUNITIES 

 
I. Vronskaia 

 
Leo Tolstoy Museum and Estate Yasnaya Polyana Yasnaya Polyana, Schekino District, Tula Region, 

301214, Russia 

 
                                                 youlya.vronskaya@yandex.ru 

              
A 36-hour online reading marathon of Leo Tolstoy’s epic novel Anna Karenina has gone 

viral, with the live broadcast posted on YouTube and Google in October, 2014 receiving 

over 3 million hits. The project, entitled Karenina Live, was launched by Google Russia 

and Tolstoy Museum Yasnaya Polyana in a bid to establish links between literature lovers 

around the world and to give large number of users an opportunity to listen to one of the 

best novels in the world voiced by over 700 Russian speakers from across the world, as 

well as a number of prominent Russian cultural figures. The reading started in Moscow 

and was picked up at Yasnaya Polyana, and continued in Stover 20 world cities including 

New York, Paris, London, and Seoul. Several months ago a final site of the project was 

launched. It gave every user an opportunity to watch all the videos and, what is more 

significant, to read through Anna Karenina text marked with educational and cultural 

comments, pictures and definitions. The project shows how digital access can expand 

learning opportunities and how celebrities can attract attention to museum educational 

projects and inspire users to study. 

 
Iuliia Vronskaia is managing International Projects at Leo Tolstoy Museum and Estate Yasnaya 
Polyana. She mainly deals with literary projects, festivals and edutainment events for local 
community. She is trying to give local community access to the world heritage and the most 
significant cultural activities.  

 
 
 
 
 


